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Thema Nr. 1

Der beigefiigte Textauszug ist der Anfang des Romans Portrait of the Artist as a Young Man, den der
irische Modernist James Joyce (1882-1941) im Jahr 1916 ver<iffentlichte.

1. Beschreiben Sie das Erziihlverfahren dieser Textpassage nach einem Ihnen bekannten Modell und
analysieren Sie insbesondere deren Fokalisierun g brvt. po int of view I

2. Bestimmen Sie die eingesetzten sprachlichen Mittel und deren Funktion!

3. Diskutieren Sie auf dieser Grundlage, wie dieser Romananfang zu interpretieren ist und welche
Mdglichkeiten er ftir den weiteren Fortgang des Erziihlens bietet!

Fortsetzung niichste Seite!
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Once upon a time and a very good time it was there was a moocow coming
down along the road and this moocow that was coming down along the road
met a nicens little boy named baby tuckoo...

His father told him that story: his father looked at him through a
glass: he had a hairy face.

He was baby tuckoo. The moocow came down the road where Betty Byrne
lived: she sold lemon platt.

O, the wild rose blossoms
On the little green place.

He sang that song. That was his song.

O, the green wothe botheth

When you wet the bed first it is warm then it gets cold. His mother put
on the oilsheet. That had the queer smell.

His mother had a nicer smell than his father. She played on the piano
the sailor's hompipe for him to dance. He danced:

Tralalalal4
Tralala tralaladdy,
Trulalalala,
Tralala lala.

Uncle Charles and Dante clapped. They were older than his father and
mother but uncle Charles was older than Dante.

Dante had two brushes in her press. The brush with the maroon velvet
back was for Michael Davitt and the brush with the green velvet back
was for Parnell. Dante gave him a cachou every time he brought her a
piece oftissue paper.

The Vances Iived in number seven. They had a diffbrent father and
mother. They were Eileen's father and mother. When they were grown up
he was going to marry Eileen. He hid under the table. His mother said:

--O, Stephen will apologize.

Dante said:

--O, if not, the eagles will come and pull out his eyes.--

Pull out his eyes,
Apologize,
Apologize,
Pull out his eyes.
Apologize,
Pull out his eyes,
Pull out his eyes,
Apologize.

. James Joyce: A Porhait of the Artist as a Young Man [i916]. London etc: Paladin 1988, S. 7-8 -4-
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Thema Nr. 2

Michael Frayn, Copenhagen (1998), London: Anchor Books, 2000, 86-89

1. Analysieren Sie die folgenden Szenen hinsichtlich der dargestellten Dynamik zwischen den
drei Charakteren; achten Sie auf die physikalische Metaphorik, insbesondere beziiglich der
Heisenberg'schen Unschtirferelation (d. h. der Standpunkt atomarer Partikel kann nicht
objektiv angegeben werden, da Objekt und Beobachter sich gegenseitig physikalisch
beeinflussen)!

2. Zeigen Sie die Verbindung des Mediums Theater mit einer physikalischen Versuchsanordnung
auf und erliiutern Sie deren metatheatralische Implikationen!

3. Situieren Sie das Stiick in seiner Entstehungszeit! Vergleichen Sie es mit anderen Ihnen
bekannten Stiicken aus der Zeit hinsichtlich formaler und inhaltlicher Elemente!

Michael Frayn, Copenhagen (1998)

Copenhagez behandelt das bis heute mysteri<ise Treffen der beiden ehemals befreundeten Physik-
Nobelpreishiiger Werner Heisenberg (Deutschland) und Nils Bohr (Dtinemark, unter deutscher
Besatzung) im Jahre l94l.Im Zentrum ihres Gesprtichs stand der mdgliche Bau einer Atombombe
durch Deutschland unter Heisenbergs Beteiligung - ein, wie Historiker bis heute debattieren, durch
Heisenbergs Zuriickhalten (oder Verdriingen, oder Nichtwissen) zentraler physikalischer
Informationen nicht realisiertes Unternehmen. Uberholt wurde dies durch den Atombombenabwurf der
Amerikaner iiber Hiroshima und Nagasaki im August 1945 und dem bald darauf folgenden
Kriegsende. Frayns Sttick imaginiert mehrere m<igliche Versionen des Treffens zwischen Heisenberg
und Bohr, auf der Biihne ,nachgespielt' von den Geistern der bereits Verstorbenen (sowie Bohrs Frau
Margrethe). Der Textausschnitt zeigl die letzte Version.

Fortsetzung niichste Seite !
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Act Two

t...1
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Why did I come to Copenhagen? Yes, why did I come ...?
One more draft, yes? One final draft!
And once again I crunch over the familiar gravel to the Bohrs' front door, and
tug at the familiar bell-pull. Why have I come? I know perfectly well. Know so

well that I've no need to ask myself. Until once again the heavy front door
opens.

I glance at Margrethe, and for a moment I see what she can see and I can't -
myself, and the smile vanishing from my face as poor Heisenberg blunders on.
I look at the two of them looking at me, and for a moment I see the third person
in the room as clearly as I see them. Their importunate guest, stumbling from
one crass and unwelcome thoughtfulness to the next.
I look at him looking atmq anxiously, pleadingly, urging me back to the old
days, and I see what he sees. And yes - now it comes, now it comes - there's
someone missing from the room. He sees me. He sees Margrethe. He doesn't
see himself.
Two thousand million people in the world, and the one who has to decide their
fate is the only one who's always hidden from me.
You suggested a stroll.
You remember Elsinore*? The darkness inside the human soul ...?
And out we go. Out under the autumn trees. Through the blacked-out streets.
Now there's no one in the world except Bohr and the invisible other. Who is
he, this all-enveloping presence in the darkness?
The flying particle wanders the darkness, no one knows where. It's here, it's
there, it's everywhere and nowhere.
With carefirl casualness he begins to ask the question he's prepared.
Does one as a physicist have the moral right to work on the practical
exploitation of atomic energy?
The great collision.
I stop. He stops ...
This is how they work.
He gazes at me, horrified.
Now at last he knows where he is and what he's doing.
He turns away.
And even as the moment of collision begins it's over.
Already we're hurrying back towards the house.
Already they're both flying away from each other into the darkness again.
Our conversation's over.
Our great parhrership
All our friendship.
And everything about him becomes as uncertain as it was before.
Unless ... yes ... a thought-experiment. ... Let's suppose for a moment that I
don't go flying off into the night. Let's see what happens if instead I remember
the paternal role I'm supposed to play. If I stop, and control my anger, and turn
to him. And ask him why.

Fortsetzung niichste Seite!
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whv?
Why are you confident that it's going to be so reassuringly difficult to build a
bomb with 235*? Is it because you've done the calculation*?
The calculation?
Of the diffirsion in235. No. It's because you haven't calculated it. You haven't
considered calculating it. You hadn't consciously realised there was a
calculation to be made
And of course now I hove realised. In fact it wouldn't be all that difficult. Let's
see. ... The scattering cross-section's about 6 x 1024, so the mean free path
would be ... Hold on ...
And suddenly a very different and very terrible new world begins to take shape

That was the last and greatest demand that Heisenberg made on his friendship
with you. To be understood when he couldn't understand himself. And that was
the last and greatest act of friendship for Heisenberg that you performed in
retum. To leave him misunderstood.
Yes. Perhaps I should thank you.
Perhaps you should.
Anyway, it was the end of the story.

t...1

* Elsinore: setting for Shakespeare's play Hamlet
* 235: radioactive uranium 235
*calculation: about the critical mass of U235 that would trigger a chain reaction
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Thema Nr. 3

Louise Erdrich, "I Was Sleeping Where the Black Oaks Move" (1984)

L Analysieren Sie Thema und Form des Gedichts!

) Erdrtern Sie die Bildlichkeit von ,,Flood" und ,,Trees" in ihrer Bedeutung ftir die Aussage des
Gedichts!

3. Betten Sie das Gedicht in den Kontext der U.S.-amerikanischen Gegenwartslyrik ein!

Fortsetzung niichste Seite!
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I Was Sleeping Where the Black Oaks Move
Louise Erdrich (1984)

We watched from the house

as the river grew, helPless

and terrible in its unfamiliar body.

Wrestling everYthing into it,

5 the water wraPPed around trees

until their life-hold was broken.
They went down, one bY one,
and the river dragged off their covering.

Nests of the herons, roots washed to bones,

'10 snags of soaked bark on the shoreline:

a whole forest pulled through the teeth
of the spillwaY. Trees surfacing
singly, where the river Poured off
into arteries for fields below the reseruation.

nS When at last it was over, the long removal,

they had all become the same dry wood.
We walked among them, the branches
whitening in the raw sun.
Above us drifted herons,

2o alone, hoarse-voiced, broken,
settling their beaks among the hollows.

Grandpa said, These are the ghosts of the tree people

moving among us, unable to take their rert.

sometimes now, we dream our way back to the heron dance.

25 Their long wings are bending the air
into circles through which they fall.
They rise again in shifting wheels.
How long must we live in the broken figures
their necks make, narrowing the sky.


