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Thema Nr. 1

I. Text

Die in dem Textausschnitt vorkommenden Figuren sind Betonie, ein Medizinmann, der in den Bergen
nahe der Stadt Gallup, New Mexico, lebt; Tayo (der Protagonist des Romans), ein indigener
Amerikaner und traumatisierter Veteran des Zweiten Weltkriegs; dessen Onkel Robert', Auntie, Tayos
Tante sowie Grandma, die Matriarchin der Familie.

116

**What kind o f  medicine man
lives in a place like that, in the foothills north of the Ceremonial
Grounds?** Auntie wanted to know. Grandma told her, "Never
mind. Old man Ku’oosh knows him, and he thinks this man

5 Betonie might help him.”

The Gallup Ceremonial had been an annual event for a long
time. It was good for the tourist business coming through in the
summertime on Highway 66. They liked to see Indians and In
dian dances; they wanted a chance to buy Indian jewelry and

*40 Navajo rugs. Every year it was organized by the white men there,
Turpen, Foutz, Kennedy, and the mayor. Dance groups from the
Pueblos were paid to come; they got Plains hoop dancers, and
flying-pole dancers from northern Mexico. They organized an all
Indian rodeo and horse races. And the people came, from al! the
reservations nearby, and some came from farther away; they
brought their things to sell to the tourists, and they brought
things to trade with each other: white deerhides, and feathers,
and dried meat or pilei bread. The tourists got to sec what they
wanted; from the grandstand at the Ceremonial grounds they

£ 0  watched the dancers perform, and they watched Indian cowboys
ride bucking horses and Brahma bulls. There were wagon races,
and the ladies’ wood-chopping contest and fry-bread-making
race. The Gallup merchants raised prices in  motels and restau
rants all Ceremonial week, and made a lot o f money off the

ZdT tourists. They sold great amounts of liquor to Indians, and in
those years when liquor was illegal for Indians, they made a lot
more money because they bootlegged it.

Old Betonie's place looked down on all o f  it; from the yellow

Fortsetzung nachste Seite!
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sandrock foothills the whole town spread out below. T he old
j q  man was tall and his chest was wide; at one time he had been

heavier, but old age was consuming everything but the bones. He
kept his hair tied back neatly with red yarn in a chongo knot,
like the oldtimers wore. He was sitting on an old tin bucket
turned upside down by the doorway to his hogan. When he stood

J5" up and extended his hand to Robert and Tayo, his motions were
strong and unhesitating, as if they belonged to a younger man.
He watched Tayo look around at the hogan and then back down
at the Ceremonial grounds and city streets in the distance. H e
nodded his head at Tayo.

40  “People ask me why I live here,” he said, in good English, “I
tell them I want to keep track of the people. 'Why over here?'
they ask me. 'Because this is where Gallup keeps Indians until
Ceremonial time. Then they want to show us off to the tourists.’ ”
He looked down at the riverbed winding through the north side

4S" of Gallup. “T here” he said, pointing his chin at the bridge,
“they sleep over there, in alleys between the bars.” He turned and
pointed to the city dump east of the Ceremonial grounds and
rodeo chutes. “They keep us on the north side of the railroad
tracks, next to the river and their dump. Where none of them

5 0  want to live.” H e laughed. T h e y  don’t understand. We know
these hills* and we are comfortable here.” There was something
about the way the old man said the word “comfortable.” I t had a
different meaning—not the comfort of big houses or rich food or
even clean streets, but the comfort of belonging with the land,
and the peace of being with these hills. But the special meaning
the old man had given to the English word was burned away by
the glare of the sun on tin cans and broken glass, blinding reflec
tions off the mirrors and chrome of the wrecked cars in the dump
below. Tayo felt the old nausea rising up in his stomach, along

£  O with a vague feeling that he knew something which he could not
remember. The sun was getting hot, and he thought about flies
buzzing around their faces as they slept in the weeds along the
arroyo. H e turned back to Bctonie. H e didn’t know how the
medicine man could look down at it every day.

Quelle: Silko, Leslie Marmon. Ceremony. New York: Penguin Books, 1977.

IL Aufgaben

1. Analysieren Sie die Erzahlsituation des Textausschnitts!

2. Diskutieren Sie anhand des Textausschnitts, inwiefem der Roman als Beispiel fur eine
postkoloniale Kritik an der Geschichte der USA gelesen werden kann! Gehen Sie dabei auf
konkrete Bilder ein und interpretieren Sie diese!

3. Ordnen Sie den Textausschnitt in die Literaturgeschichte der zweiten Halfte des 20. Jahrhunderts
ein und gehen Sie dabei besonders auf weitere Beispiele ethnischer Literatur ein!



Frilhjahr 2021 Einzelprufiingsnummer 42619 Seite 4

1
2
3
4
5
6
7
8

9
fO
11
12
13
14

Thema Nr. 2

I. Text: Horace Smith, “Ozymandias” (1818)

In Egypt’s sandy silence, all alone,
Stands a gigantic Leg, which far off throws
The only shadow that the Desert knows: -

“I am great Oz y m a n d ia s ,” saith the stone,
“The King of Kings; this mighty City shows

“The wonders of my hand.” -  The City’s gone, -
Nought but the Leg remaining to disclose

The site of this forgotten Babylon.

We wonder, -and some Hunter may express
Wonder like ours, when thro’ the wilderness

Where London stood, holding the Wolf in chace,
He meets some fragment huge, and stops to guess

What powerful but unrecorded race
Once dwelt in that annihilated place.

Anmerkung:
Ozymandias ist der griechische Name fur den agyptischen Pharao Ramses IL (f 1213 v. Chr.). Ramses
IL war einer der bedeutendsten Herrscher des Alten Agypten.

II, Aufgaben:
1. Interpretieren Sie das Gedicht und gehen Sie dabei insbesondere auf die Bedeutung der

verschiedenen impliziten Zeitebenen ein!
2. Analysieren Sie die poetische Form und zeigen Sie, inwiefem die poetische Form den

inhaltlichen Gedankengang unterstiitzt!
3. Erortem Sie, welche Aspekte des Gedichts als typisch fur die Dichtung der Romantik gelten

konnen!

Quelle: The Examiner (London), 1. Feb. 1818, S. 73.

- 5 -
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Thema Nr. 3

I. Text

Der folgende Textauszug ist der Beginn von John Osbornes Look Back in Anger (1956). Anwesend
sind Jimmy Porter, seine Frau Alison und Jimmys Freund Cliff Lewis:

[... ] The room is still, smoke filled. The only sound is the occasional thud ofAlison 's iron on the
board. It is one o f those chilly Spring evenings, all cloud and shadows. Presently, Jimmy throws down
his paper.
Jim m y : Why do I do this every Sunday? Even the book reviews seem to be the same as last week's.

5 Different books - same reviews. Have you finished that one yet?
Cl if f : Not yet.
Jim m y : I've just read three whole columns on the English Novel. Half of it's in French. Do the Sunday

papers make you feel ignorant?
£  Cl if f : Not 'arf.

10 Jim m y : Well, you are ignorant. You're just a peasant. (To Alison.) What about you? You're not a
peasant are you?

Al is o n : (absently). What's that?
Jim m y : I said do the papers make you feel you're not so brilliant after all?
Al is o n : Oh - 1 haven't read them yet.

15 Jim m y : I didn't ask you that. I said -
Cl if f : Leave the poor girlie alone. She's busy.
Jim m y : Well, she can talk, can't she? You can talk, can't you? You can express an opinion. Or does the

White Woman's Burden make it impossible to think?
Al is o n : I'm sorry. I wasn't listening properly.

20 Jim m y : Yo u  bet you weren't listening. Old Porter talks, and everyone turns over and goes to sleep. And
Mrs. Porter gets 'em all going with the first yawn.

Cl if f : Leave her alone, I said.
Jim m y : (shouting). All right, dear. Go back to sleep. It was only me talking. You know? Talking?

Remember? I'm sorry.
Cl if f : Stop yelling. I'm trying to read.

~  Jim m y : Why do you bother? You can't understand a word of it.
Cl if f : Uh huh.
Jim m y : You're too ignorant.
Cl if f : Yes, and uneducated. Now shut up, will you?

30 Jim m y : Why don't you get my wife to explain it to you? She's educated. (To her.) That's right, isn't it?
Cl if f : (kicking out at him from behind his paper). Leave her alone, I said.
Jim m y : Do that again, you Welsh ruffian, and I'll pull your ears off. (He bangs Cliffs paper out o f his

hands.)
Cl if f : (leaning forward). Listen - I'm trying to better myself. Let me get on with it, you big, horrible

35 man. Give it me. (Puts his hand out for paper.)
Al is o n : Oh, give it to him, Jimmy, for heaven's sake! I can't think!
Cl if f : Yes, come on, give me the paper. She can't think.
Jim m y : Can't think! (Throws the paper back at him.) She hasn't had a thought for years! Have you?
Al is o n : No .

(Text: John Osborne, Look Back in Anger, London: Faber & Faber, 1976,10-12)

Fortsetzung nachste Seite!
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II. Aufgaben

1. Charakterisieren Sie die Figur des Jimmy Porter und analysieren Sie sein Verhaltnis zu seiner
Frau und zu seinem Freund Cliff!

2. Stellen Sie dar, welche Bedeutung in dieser Dialogpassage der Zeitungslekture zukommt!
3. Ordnen Sie Jimmys Gemtitszustand, auch unter Verweis auf weitere literarische Texte der

Nachkriegszeit, in den Kontext der Entstehungszeit des Dramas ein!


