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Thema Nr. 1

William Shakespeare, King Lear, IV.vi.1-6,11-74
Nach ciner Intrige seines jdngeren Bruders wurde Edgar von seinem Vater Gloucester verstoBen. Als
„Poor Tom“ verkleidet fiihrt er nun seinen mittlerweile erblindeten Vater (vermeintlich) zu den
Klippen von Dover, von denen dieser sich herabsttirzen mochte.
T ext The Arden Shakespeare Third Series, hg. R  A. Foakes (London: Thomson Learning, 2003).

(4.6) Enter GLOUCESTER and EDGAR [in peasant's clothing and
with a staff]

Gl o u c e s t e r
When shall I come to the top of that same hill? 1

Ed g a r
You do climb up it now. Look how we labour.

Gl o u c e s t e r
Methinks the ground is even.

Ed g a r  Horrible steep.
Hark, do you hear the sea?

Gl o u c e s t e r  No, truly.
Ed g a r

Why then, your other senses grow imperfect 5

By your eyes’ anguish.
Gl o u c e s t e r  So may it be indeed. 6

[...]

Ed g a r
Come on, sir, here’s the place. Stand still: How fearful 11
And dizzy ’tis to cast one’s eyes so low.
The crows and choughs that wing the midway air
Show scarce so gross as beetles. Half-way down
Hangs one that gathers samphire, dreadful trade; 15

Methinks he seems no bigger than his head.
The fishermen that walk upon the beach
Appear like mice, and yon tall anchoring barque
Diminished to her cock; her cock, a buoy
Almost too small for sight. The murmuring surge, 2 0

That on th’unnumbered idle pebble chafes,
Cannot be heard so high. I’ll look no more,
Lest my brain turn and the deficient sight
Topple down headlong.

Gl o u c e s t e r  Set me where you stand.
Ed g a r

Give me your hand. You are now within a foot 25

Of th’extreme verge. For all beneath the moon
Would I not leap upright.

Gl o u c e s t e r  Let go my hand.
Here, friend, ’s another purse, in it, a jewel
Well worth a poor man’s taking. Fairies and gods
Prosper it with thee. Go thou further off; 30

Bid me farewell and let me hear thee going.
Ed g a r

Now fare ye well, good sir.

Fortsetzung nachste Seite!
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G i o i  c i s i t r  With all my heart.
El Xi AR [o f/J e ]

Why I do trifle thus with his despair
Is done to cure i t

G lo t’C! s t i r  [He kneels.} O you mighty gods,
This world 1 do renounce, and in your sights 35
Shake patiently my great affliction off.
If I could bear it longer and not fall
To quarrel with your great opposeless wills,
My snuff and loathed part of nature should
Bum itself out. If Edgar live, O bless him! 40
Now, fellow, fare thee well. He falls.

Ed g a r  Gone, sir; farewell.
[ai/VeJ And j et I know not how conceit may rob
The treasury of life when life itself
Yields to the theft. Had he been where he thought,
By this had thought been past, [to Gloucester] Alive or dead? 45

Ho, you sir! Friend, hear you, sir? Speak! -
[ar/efc] Thus might he pass indeed. Yet he revives. -
What are you, sir?

Gl o u c e s t e r  Away and let me die.
Ed g a r

Hadst thou been aught but gossamer, feathers, air,
So many fathom down precipitating, 50
Thou’dst shivered like an egg; but thou dost breathe,
Hast heavy substance, bleed’st not, speak’st, art sound.
Ten masts at each make not the altitude
Which thou hast perpendicularly fell.
Thy life’s a miracle. Speak yet again. 55

Gl o u c e s t e r
But have I fallen, or no?

Ed g a r
From the dread summit of this chalky bourn.
Look up a-height: the shrill-gorged lark so far
Cannot be seen or heard; do but look up.

Gl o u c e s t e r
Alack, I have no eyes. 60
Is wretchedness deprived that benefit
To end itself by death? ’Twas yet some comfort
When misery could beguile the tyrant’s rage
And frustrate his proud will.

Ed g a r  Give me your arm.
Up! So. How is’t? Feel you your legs? You stand. 65

Gl o u c e s t e r
Too well, too well.

Ed g a r  This is above all strangeness.
Upon the crown o’th’cliff what thing was that
Which parted from you?

Gl o u c e s t e r  A poor unfortunate beggar.
Ed g a r

As I stood here below, methought his eyes
Were two full moons; he had a thousand noses, 70
Homs whelked and waved like the enraged sea.
It was some fiend. Therefore, thou happy father,
Think that the clearest gods, who make them honours
Of men’s impossibilities, have preserved thee.

Fortsetzung nachste Seite!
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13 choughs: jackdaws (a member of the crow family;
pronounced ‘chuffs’)
14 gross: large

15 samphire: a w ild herb
15 dreadful trade: fearsome business
19 cocjI: cock-boat, or row ing boat tow ed behind
21 on th ‘unnumbered idle pebble chafes: grates on the
innumerable barren pebbles
26 all beneath the moon: i.e. on earth

39 snuffand loathed part ofnature: smouldering candle-end
and hated remnant of my vital force
49 gossamer: the very thin thread that spiders produce to
make webs
50 fathom: a unit for measuring the depth of water
51 shivered: smashed
58 shrill-gorged: shrill-sounding
62-64 ’Twas ... will: Gloucester alludes to the traditional
defence of suicide among the Romans

1. Nennen und erlMutem Sie knapp zentrale rhetorisch-stilistische Gestaltungsmittel im
vorliegenden Textausschnitt!

2. Analysieren Sie ausfiihrlich, wie in dem Textausschnitt Raum und Perspektive konstruiert
werden!

3. Interpretieren Sie den Textausschnitt dann im Hinblick auf die fnihneuzeitliche
AufRlhrungspraxis im Theater (insb. in Bezug auf das Buhnenbild) und diskutieren Sie kurz zwei
weitere Dramen Shakespeares, in denen ahnliche Reprasentationsstrategien verfolgt werden!

- 5 -
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Thema Nr. 2

Caryl Churchill, Top Girls. London: Methuen, 1982. S. 60-63

Die zu analysierende Szene aus dem zweiten Akt von Caryl Churchills Stuck Top Girls (1982) findet
in der ..Top Girls** Arbeitsvermittlungsagentur statt.

Interview
NELL and SHONA.
NELL. Il this right? You are Shona?

Text eus: Caryl Churchill, Top Girls. SHONA. Yeh.
London: M ethuen, 1982. S. 60*63. $  NELL It says here you're twenty-nine.

SHONA. Yeh.
NELL Too many late nights, me. So you've been where you are

for four years, Shona, you’re earning six basic and three
commission. So what's the problem?

40  SHONA. No problem.
NELL Why do you want a change?
SHONA. Just a change.
NELL Change of product, change of area?
SHONA. Both.

A S  NELL. But you're happy on the road?
SHONA. I like driving.
NELL. You're not after management status?
SHONA. I would like management status.
NELL. You’d be interested in titular management status but

not come off the road?
SHONA. I want to be on the road, yeh.
NELL So how many calls have you been making a day?
SHONA. Six.
NELL. And what proportion of those are successful?

2 $  SHONA. Six.
NELL That’s hard to believe.
SHONA. Four.
NELL. You find it easy to get the initial interest do you?
SHONA. Oh yeh, I get plenty of initial interest.

3 0  NELL. And what about closing?

SHONA. I close, don't I?
NELL. Because that's what an employer is going to have doubts

about with you a lady as I needn’t tell you, whether she’s got
the guts to push through co a closing situation. They think
we’re too nice. They think we listen to the buyer’s doubts.
They think we consider his needs and his feelings.

SHONA. I never consider people's feelings.
NELL. I was selling for six years, I can sell anything, I’ve sold in

three continents, and I’m jolly as they come but I’m not
1̂ 0 very nice.

SHONA. I’m not very nice.
NELL What sort of time do you have on the road with the other

reps? Get on all right? Handle the chat?
SHONA. I get on. Keep myself to myself.
NELL. Fairly much of a loner are you?
SHONA. Sometimes.
NELL. So what field are you interested in?
SHONA. Computers.
NELL. That’s a top field as you know and you’ll be up against

some very slick fellas there, there’s some very pretty boys in
computers, it’s an American-sryle field.

SHONA That’s why I want to do it.
NELL. Video systems appeal? That’s a high-flying situation.
SHONA. Video systems appeal OK.

g’tj’NELL. Because Prestel have half a dozen vacancies I'm looking co
fill at the moment. We’re talking in the area of ten to fifteen
thousand here and upwards.

SHONA Sounds OK.

Fortsetzung nachste Seite!
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NELL. I've half a mind to go for it myaelf. But it’t good money
fO here if you've got the top clients. Could you fancy it do you

think?
SHONA. Work here?
NELL. I’m not in a position to offer, there's nothing officially

going just d o w , but we're always on the lookout. There's not
£ 5  that many of us. We could keep in touch.

SHONA. I like driving.
NELL. So the Prestel appeals?
SHONA. Yeh.
NELL. What about ties?

7 0  SHONA. No ties.
NELL. So relocation wouldn’t be a problem.
SHONA. No problem.
NELL. So just fill me in a bit more could you about what you've

been doing.
7 5  SHONA. What I’ve been doing. It’s all down there.

NELL. The bare facts are down here but I’ve got to present you
to an employer.

SHONA. I'm twenty-nine years old.
NELL. So it says here.

$ 0  SHONA. We look young. Youngness runs in the family in our
family.

NELL. So just describe your present job for me.
SHONA. My present job at present. I have a car. 1 have a Porsche.

1 go up the M l a lot. Burn up the Ml a lot. Straight up the
25  Ml in the fast lane to where the clients are, Staffordshire,

Yorkshire, I do a lot in Yorkshire. I’m selling electric things.
Like dishwashers, washing machines, stainless steel tubs are
a feature and the reliability o f  the programme. After sales
service, we offer a very good after sales service, spare parts,

Orsj plenty o f spare parts. And fridges, I sell a lot of fridges
specially in the summer. People want to buy fridges in the
summer because of the heat melting the butter and you get fed
up standing the milk in a basin of cold water with a cloth
over, stands to reason people don't want to do that in this

3 5  day and age. So I sell a lot o f them. Big ones with big freezers.
Big freezers. And I stay in hotels at night when I'm sway from
home. On my expense account. I stay in various hotels. They
know me, the ones I go to. I check in, have a bath, have a
shower. Then 1 go down to the bar, have a gin and tonic, have

Atjt) a chat. Then I go into the dining room and have dinner. I
usually have fillet steak and mushrooms, 1 like mushrooms.
I like smoked sahnon very much. I like having a salad on the
side. Green salad. I don't like tomatoes.

NELL. Christ what a waste of time.
3 0 S’ SHONA. Beg your pardon?

NELL. Not a word of this is true is it?
SHONA. How do you mean?
NELL. You just filled in the form with a pack o f lies.
SHONA. Not exactly.

/Z O  NELL. How old are you?
SHONA. Twenty-nine.
NELL. Nineteen?
SHONA. Twenty-one.
NELL. And what jobs have you done? Have you done any?

/U S ’ SHONA. I could though, I bet you.

Fortsetzung nachste Seite!
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1. /Xnalysieren Sie die Szene in Hinblick auf ihre Struktur und Figurencharakterisierung!

2. Interpretieren Sie die Szene aus der Perspektive der feministischen Literaturtheorie!
Bertlcksichtigen Sie dabei den gesellschaftsgeschichtlichen Kontext des Stucks!

3. Ordnen Sie Top Girls in die Geschichte des britischen Gegenwartsdramas ein!

-8 -
















































